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The parts used to make a piece of artwork.

Line is the path left by a moving point. For
example, a pencil or a brush dipped in
paint A line can be horizontal, diagonal or
curved and can also change length.

A shape is an area enclosed by a line. It
could be just an outline or it could be
shaded in. Shapes can be geometric
orirregular.

Form is a three dimensional shape, such
as a cube, sphere or cone. Sculplure and
3D design are about creating forms.

This refers to the lightness or darkness of
something. This could be a shade or how
dark or light a colour appears. Tones are
created by the way light falls on a 3D
object The parts of the object on which the
light is strongest are called highlights and
the darker areas are called shadows.

This is to do with the surface quality of
something. the way something feels or
looks like it fesls. There are two types of
texture: Actual texture really exists, so
you can feel it or touch it; Visual texture is
created using marks to represent actual
texture.

A design that is created by repeating lines,
shapes, tones or colours. The design used
to create a pattern is often referred to as a
maotif. Motifs can be simple shapes or
complex arrangements.

Red, yellow and blue are primary colours,
which means they can't be mixed using
any other colours. iIn theory, all other
colours can be mixed from these three
colours.

The materials and methods used to
produce a piece of art or design.

How the elements of the work are put
together.
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Assessment Objective 1

Develop their ideas
through investigations
informed by contextual
and other sources
demonstrating analytical
and cultural
understanding.

Assessment Objective
1

Looking at artists,
designers and
craftspeople to help your
own work. Showing that
you can analyse art that
inspires you and that you
understand the cultural
background to the art.
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Assessment
Objective 2

Refined their ideas
through experimenting
and selecting

appropriate resources,

media, materials,
techniques and
processes.

Assessment
Objective 2

Using lots of different
materials and media.
Experimenting to find
out what works and
what doesn't.
Impraving your work as
it progresses.
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Assessment Objective 3

Record ideas, observations
and insights relevant to their
intentions in visual and/or
other forms.

Assessment Objective 3

Drawing, painting, sculpting,
printing, photographing, etc.
from objects in front of you or
your imagination. Your ideas
need to link to AC1. Your
thoughts and ideas should
also be recorded through
annotation.
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https:/iwww.pinterest.co.uk

hitps://www.tate.org.uk/

" https:/iwww.saatchigallery.cc
‘| https:/fen.wikipedia.org
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Assessment Objective 4

Present a personal, informed and
meaningful response demonstrating
analytical and critical understanding
realising intentions and where
appropriate making connections
between visual, written, oral or other
element.

Assessment Objective 4

This is the work that you make
combining of your inspiration (AQ1),
your experiments (AO2) and your
observations (AO3). This is mostly al
the end but there will also be
elements throughout your work that
answer this AQ.
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Shape and Form

SHAPE:FORM

CRN BE GEOMETRIC [MOSTLY MAN-MADE
THINGS) OR ORGANIC (FOUND 1M NATURE).

(it b 2k calies] Preeform. Siyhuod o Bomomphbic)

KS4 6CSE Knowledge Organiser - The basics
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form the base of all other colours. (Red,
blue, yellow)

+ Secondary colours are made by mixing
the primary colours (Blue, green and
purple) :

+ Tertiary colours are created by mixing a
primary colour and the secondary colour next
to it on the olour wheel.

Colours that are next to each other on the
colour wheel are called harmonious.

- Complementary colours are colours that
are opposite each other on the color wheel.
When complementary colours are used
together they create contrast. Adding a
colour's complimentary colour will usually
make a darker shade. This is often preferable
o adding black.

- Warm colours are colours on the red side of
the wheel. Mmmdandlnﬂidemranga,
yellow and browns.

Cool colours are colours on the biue side of
the wheel. These are blue and include green,
purple and most greys.

Whie  Tints, Tones & Shades

Ft Tint = Colour + While
Tma Colour + Grey
Shadel Tone i Cuhur-bﬂhﬂk

Black
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Blended pencil shading —using a soft
pencil add a variety of tones to create
a 3d effect. Use a band technique to
keep shading soft and smooth.

Cross Hatching - building up layers of
lines in different directions 1o create
shading, tone and texture.

Stippling — mngduhw shade,
packing them together to create tone.
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KS4 GCSE Knowledge Organiser -
Drawing
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uw ﬁn beginaﬁ- accurate

observatinnat drawing...

1. Using an HB pencil sketch the outline
shapes lightly to begin with, use a drawing
grid if you are struggling to get in

mﬂﬁﬂ

2. Check the proportions are correct,
measure against different parts of the
drawing. Refine the drawing, then define
by making some of the lines a little darker |
‘once you are happy with the shapes.

3. Begin to look at adding some of the
'smaller detail, continuing with an HB.
pencil for now

4. mwmmwwrﬂ-ﬂmmm
that you know not to shade in these areas

5 ‘Add light/mid tones using a 2B pencil
6. Depending on the darker areas, move up
to a softer leaded pencil (48)
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Drawing tools

You can create a drawing using
many different tools and
techniques. Remember the more
you experiment with different
materials, it helps to develop your
confidence and own artistic style.
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You will also gain more marks for
AD2 when ynurwud:inmamnd

(experimentation). Here are some
nduastog&tym started:
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bigger If you want 1o upscale yourdrawing | | - = H
i £ =
i theo ‘drawing with your 1 -
if it helps and draw whatever you see in i - EMmmwmm Iﬁ
L 1‘1 box1- ~in box 1 on your empty grid. Keep ) e + An HB is a good pencil for sketching out 1
Lappayinate aed think sbout volime when Tweck : going until you have completed the shapes
imﬁrmgké %“ drawing. N : * H pencis are hard and good for precision |
E B = detai, add your shading. "'-"‘_:.:-—-e---—--—-r—---—--—
Hal-\ts Tha s.m Eiqnths S -'-———'—;';-—_ —— = - - '},_.‘._‘
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KS4 GCSE Knowledge Organiser -

Painting E!.S
ART I-IISTORY " 7
; [ 7 Major Painting Styles 1 U ﬂ V R
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Abstraction

Painting styles have
continued to change

.
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z;volveov;‘:e Remember to do your research | ’z = R e | _; ] There are lots of different
.AIIB.& well and use analytical language | Acrvii 1 techniques and other
i ex;';‘mt:g::e:tes when talking about work. Make I.J Acrylic mfm:ﬂ. ] :uhﬁmy:sﬂe:;m
‘l msi g ntg ~ comparisons and show how the 1 : gggpaideeVy ] E o Watercolour is most 7/
| understand the work has influenced you. : " [ 'l . ' :y‘ea1m it l_;. \mymdonm = ’/
| past to help inform T can be used thickly :
+ the future. ———— - or thinly depending
m— e how much wateris |
Inks i : . '. l, . added to it. ]
1 Acrylic tis
“l Ink is an ancient writing 11 . I [' . omngm :
i and drawing medium in 11 create bold and \
liquid or paste form, 1 vibrant colourand |
I traditionally black or - can be used to
| brown in colour — though [ | create a raised
I it can also contain :
I coloured dyes or 11
I pigments. Coloured inks I
| have become a very 1 1
| popular medium to work [ | )
{ With. Aicohol can be Ll gl 1 Experimentation pamtln tools... »
| combined with inkto | ¢ ' " Some of our best i "“ l“1
%y create some very 11 artwork comes from 1
I interesting effects. 11 1
. . | experimentation with 1
14 ] | different materials. e 1 1
1 1 | | Give some of these a 4 { |
1 ) B |
- - - - e e, - - - ‘,_-r’ o
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KS4 GCSE Knowledge Organiser -
Pastels, chalks and charcoal

A;t_History

Many historical artists have worked with pastels.
I Some of the most famous being Impressionist artist
Edgar Degas and cubist artist Pablo Picasso

When Degas began
working with pastels,
they were mostly
used for portraits.
Degas, however,
created a very large
body of finished
pastel drawings.,
mostly of dancers.

“_---

| Picasso approached a
paint shop in Paris
and asked them if
they had a medium
that could be used on
any surface, without
requiring a special

| coating. It took the

I owner a year, but he
: returned with
|

-

something he called
“oil pastels”

»

Jean Francois
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Oil Pastel Techniques

Waw MYARTKIN.com
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I pastel pencils allow the control
! found in using a pencil but deliver
! marks that can be layered and
blended in a similar style to chalk
pastels. Many artists love the

1 marks produced by chalk pencils.
They can be used to create

~ painterly effects and gracefully

1 layer to produce rich colors.
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Pastel Blending Tools
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{ ~ Wax pastel resist Wax pastels and diluted
: : I ,\?

| Bk \ paint or watercolour can
| £ be used together to create
1 py S = an interesting effect. l
| - PR Where the pastel has .
: . NN been placed, the paint will |
|
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Millet Picasso resist, to leave the line or
s
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KS4 6CSE Knowledge Organiser -

Photography
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We have to start somewhere when leaming a
new skill and photography is no different.
Whether it's shooting with a new camera or
taking better photos with a smartphone, there are
some essential basic photography rules you

When working with a mﬁﬂn, will
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I would need to practice. These guidelines remind I :
I us that sometimes taking good photos is more | :::mtfm*hm =4 ummﬁgg
: about how you capture than what you capture. :.: B _Sllm'thmmﬁm mmhlight ;
you let in when capturing your image.
: gsENTlAL Ruy & I Shutter speed — controis how long the
Q«' = Ay I shutter stays open for I
: s } 1 1SO — controls the sensitivity of ight.
) . : Pt ‘*1 B T T e e
Bl s -5 11 0000000000
1 BASIC PHOTOGRAPHY 1N
'! Phalogingte i v sboul whisl v Capture han how you caplune i With these oo phite l
l L, YL B3N g (18 & SR TSR R I
| _ T i e
1 Rule of Thirds ! %
1 [T e ——— ] l5.
l 1|lrl:l|l ”I'::'lll I “I:
! )
| I )
| 1 |
1 ; . |
I Spacing ) :
i o df
| :hﬁm:-—n:::ﬂ‘-::umh 1 s o - :
1 ] = oL 5 e 5 . §
[ i ITMthesm-[heelmmtsina i o : :
I I compaosition that lead the viewers attention I O sl L B sl ;
| oo | :-tn.um subject. This is a powerful tool to use | sy o Pty - HISTORY
DR /" |tohelp capure irking, often symmetry 1 | o "% B The frst camerawas -
| | I Tl ' I ’:j o s invented in 1021, with the ?"5
i | i o S ; o = a” &' @ firstphotograph appearing 1
' : - by e el ! ) in1826. Thetechniques |
- @ i I e _ s U was very simple in I
o @@L | =
. : [ % T § F :
] | ’ J N == e e === === == —— e =
! T . bt e " '

Curiosity Compassion Courage




KS4 GCSE Knowledge Organiser -
Printing & Etching
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f Screen printing

Sereen printing is a very interesting technigue
that was established in 1920s.

T ———— — E

4 Lino Printing

s

Art History

Printmaking takes many forms. Woodcutting, the

: | The non-printing areas on the fabric are blocked

1
earliest technique, is done by painting designs onto

|

|

out by a stencil. This can be created by painting
on glue or lacquer, by applying adhesive flmor = .
paper, or painting a light-sensitive resist onto the
screen which is then developed as a photograph
(photo-screen print). Ink or paintis then forced ¥ s 8
through the (non-blocked areas of) open fabric S
with a rubber blade, known as a squeegee, onto .

| the paper. The result is a bold block print. :

- — -
—— -

Alinocut is a refief print produced in
a manner similar to a woodcut but
that uses linoleum (like a rubbery
mat) as the surface into which the

‘design is cut and printed from

a plank of wood for transfer onto the page; etching
involves carving into a metal plate; lithography uses

oil to repel ink into shapes; and screen-prinfing

uses a fabric stencil and squeegee.

There are many great printmakers, both old and %

B

- o

madern, that have used printmaking in their works. il ; i
One of such painters is Rembrandt, who made his | i é\r“:: P. mmm “""-wg':"m"_':“"
| ] 1 | away will not print.
1 e, B8 | | The areas you Ieave[ﬂmdarlcgmy]
4 - 1 1 iswhat wil pint .
) Sir Eduardo Paclozzi | = 2
1 Bash 1971 i
1 1 >
; l J | N
Ry Wasian hdaatie makas I - | _
screen-printing known as an ! 20 A
artform n the 1960s. One of ! :' Intaglio Printing
::sﬁ:;mrilynpnﬁmm I ¢ | Magicdesianarny priviaaking
: shortly after her death SR e e
: i muduoadhyl:hmingntuhepmhng
= T RN, e S plate — the incised line or area holds
Meno Printing A\l the ink and creates the image.
| You can incise (scrape/carve lines)

: : - 1 :

The monoprint is a form of printmaking where the image B

can only be made once, unlike most printmaking which ': ““ht:ﬂ"ﬂfmsuﬂhaspmuuh

allows for multiple originals. i1 create a similar effect.

Mono printing is quick and the image often has a grainy !I 5D

appearance once dry. It is a great printing techniqueto. 1! i Sy

explore because of its quickness, you can also explore P il \ g. ] Lucian

mhlngmmmmmmdm ? il _
i AR R S R ey r I D v /o ) [GiE
( Mone printing - ﬁ‘ | < )
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521 Draw the image it 1 =l Y fi
you are wanting to print 5y n ! o B T l'\_\ Ll
o a piece of paper II FIh TS, BT
Place ¥our paper an lop ! » t II ’ b f\ A
of the ink and go back SN I Jl
over the pencil lines . II P
again 1 II
:'[;:?fﬂ”rc{i H]vff your 8 n i1 You can achieve lots of detail using this
ign and place on the
. j1 technique and some incredibly beautiful
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Filters Lo

When you insert/paste a new image it
will create a new layer. Any adjustments/
edits will be shown here showing the
history of what you have done to the
image layer.

Make sure you have selected the correct
layer you want to edit.

You can change the order of the layers to
bring an image to the foreground or and
image sent to the background by
dragging them up and down in this tool

KS4 GCSE Knowledge Organiser -
Photoshop

= . PR

Double Exposure
You can combine two images together to create one new
image by overlapping and blending the layers.

~
7’

Filters can be added to your image to change the appearance very
quickly. There are a wide variety of filters, it is a fantastic tool to work
with, especially for Photoshop beginners.

- -
——————

ac

Top tool bar — Filter > Filter Gallery

N SO

—————— ——

-———

. Open up images all Iages into Photoshop

. Copy images into one new document

. Resize images to desired size using ‘Free
Transform’. Double click to accept the size changes

.

—— - — - —

. Change the Opacity of the top image ‘Layer 1’
uslng the right hand side tool bar. If you don’t
want the image transparent skip this step.

S ——— e —— o —— —
"

You can blend the hard edge of the image with the
‘Eraser’ tool but this can sometime look messy.

S e e W e e e e e e e e e e — -
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Tools ~ B
There are a wide variety of tools you can .
use to adjust and enhance images using

Photoshop.
N

Marquee Youl—;_z‘ ‘*—Muvc Tool

Select ‘Layer1’ (right hand tool bar). At the very
bottom of the tool bar click ‘Add layer mask” .
A White box should appear in the ‘Layer 1 bar”.
Malke sure this white is selected by clicking
on it.

Click ‘Gradient tool’ (left hand tool bar), this will
change the top tool bar. Click on the ‘Linier
Gradient’ Stiuare and then click the rectangle
that has white blending to black ‘Click to edit
gradient’. A new box

Lasso Tonl——?’,‘ \‘—-Mngnr. Wand Tool

will open.

In ‘Presets’ click on the top 3™ box in,
‘Black,white” then ‘OK’. The box will close.

A small cross will a;)&ear as your cursor, click and
hold at the edge of the image you want to
blend/fade out. Drag the cursor as far as you
want the Imaﬁe to fade out/blend an release,
the image will change.

Crop Tonl-—u f‘—-sllcn Tool
Spot Healing Br\nsh—y- /‘—Brush Tool
Clone Stamp Yool—:%‘ ﬂ‘_Hnslory Brush Tool
Eraser Toﬂl—_/]‘o‘—Paml Bucket Tool
Blur Tool— J % . ‘—Dmgn Tool
Pen Tool— () ¥ T'—lype Tool
Path Selection Tool— k 5 _J‘—-Reclangln Tool
Notes Tool—_j‘ /’-‘—-Eyedropue( Tool

Hand Yool—‘,"/ \k—loom Tool

e
Foreground ColOfe——
—Background Color
L]

Edit in Quick
Mask Mode =

—— - — o —— - ——

Change Screen
__j‘_Mmln

N o - - - e e e e e e o e - —
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Are you stuck? Try some of these activities to improve your mark in each assessment objective.

AO1 Develop ideas through investigation AO2 Refine and Experiment

Select and recreate a small section inspired by your source’s work,
exploring the same materials and or mark making techniques your
source has.

Take influence from a place / feeling / event

Recreate a section of your work but change the scale / colour / materials
used and comment on the changes.

Select Art specific key terms that link to your sources or ideas and create
a paragraph that explains your thoughts about the work.

Recreate the work of your chosen Artist through photography, taking
great care over lighting and composition to make sure your photo looks
like the original.

Design a teapot / bag / mug / shoe for your source using elements of
their work for inspiration.

Identify the best ideas in your work so far with tags to show how the idea
or techniques are linked with the work of your source(s).

Try re-creating a small section or part of a drawing or design using a
range of media e.g. print / collage / frottage . Develop and explore your
best ideas (play to your strengths)

Make a range of thumbnail sketches that show how you might refine your
composition / ideas for a finished outcome.

Design ideas (A4 drawings and experiments for a variety of ideas with
notes that you could take forward as a final outcome).

Identify the best ideas in your work so far with tags that show why the
idea or are effective and how you might develop them or use them next
time.

Manipulate some of your own photographs for this project in Photoshop,
or print them and make a photomontage.

Photocopy work, chop it up and rearrange making a variety of new
compositions.

AOQ3 Record Observations

Observational drawings

Drawings from imagination _

Take photographs (close ups / composition ideas / related objects). Make
sure they are carefully composed and link to the rest of your work.
Write down and explore your intentions — How will you make it? Which
technigues are most appropriate?

Try ‘drawing’ in with wire / in 3D / wrong hand / continuous line / without
looking at the page — make sure the technigues are relevant to your
intentions. '

Take rubbings of textures and surface qualities that link to your project.
Recreate the work of your chosen Artist through photography or collage
taking care over composition to make sure your image looks like the
original (visual analysis).

~JLISO1¥ND
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GCSE Art

Assessment Objective 1 DEVELOP

Develop ideas through sustained and focused
investigations informed by contextual and other
sources, demonstrating analytical and critical

understanding

DEVELOP: ‘Do’ DEVELOP: ‘Don't’

*Show ‘analytical’ and ‘critical’ *Use unrelated sources
ity *Give only ‘factual’ information
'Rely solely on the INTERNET

*Overlook links with personal
interests or popular cultural
contexts

*Make relevant connections
‘Undertake first hand study
‘Review as work progresses
‘Cultivate ‘ideas’

*Confine developmental study to

‘Make a personal response the start

Assessment Objective 2 REFINE

Refine work by exploring ideas, selecting
and experimenting with appropriate media,
materials, techniques and processes

EXPLORE: ‘Do’ EXPLORE: ‘Don't’

*Refine ideas through practical work *Undertake lots of unrelated
activities

*Use ‘digital’ manipulation

+Just use popular ‘filters’
‘Show a connection between . F
experimentation and outcome(s) *Lose accuracy I transposition
*Confuse ‘participation’ with

“Show skill and achievement e L

‘Show accuracy in content ‘Allow repetition to be a substitute

for exploration

THE GCSE ART, CRAFT & DESIGN COURSE

This is made up of two components. Both
components are essentially made up of
practical responses and practical study.

PORTFOLIO: this is the portfolio where you
will develop, explore and record your ideas.
You will learn skills, whilst developing your
knowledge and understanding. You will
have the opportunity to create a personal
response to starting points which can be
visual or written and you will work in a
range of chosen traditional and/or digital
media (120 marks).

EXTERNALLY SET ASSIGNMENT: has an
early release paper from which you will be
able to choose a starting point either visual
or written to develop a response using the
skills, knowledge and understanding you
have gained through your chosen course of
study. You will be given a period of
preparation then al0 hour period of
sustained focussed study in which to
realise your intentions (80 marks).

Both components will be marked internally
by your teacher and moderated externally
by OCR.

Grade 8 exemplar work:

https://www .youtube.com/watch?v=61DZgjNP
AM

Assessment Objective 3 RECORD

Record ideas, observations and insights relevant to
intentions, reflecting critically on work and progress.

RECORD: ‘Do’ RECORD: ‘Don’t’

*Show skill in recording *Record with inaccuracy

*Select subject matter that is
unrelated to intended outcomes

*Quality in photography
‘Understanding in written work

*Transpose with inaccura
*Directly support ideas P i

*Lose focus in interpreting

“Show insights observations or experiences

*Show skill when using materials or
alternative media

Assessment Objective 4 PRESENT

Present a personal and meaningful response that
realises intentions and, where appropriate, makes
connections between visual and other elements.

PRESENT: ‘Do’ PRESENT: ‘Don’t’

*Remember it is not just the
outcome

*Show the ‘good’ with the ‘bad’

*Show a journey over ‘time’

*Consider the whole submission
*Submit unrelated work to

accompany the work produced in
response to the set ‘theme’

‘Consider how the outcome relates
to the preparatory work

*Select for assessment
“Consider ‘quality’ not ‘quantity’

*Allow imbalance in meeting the
AOs to impact upon ‘realisation’.

Curiosity
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Mind Mapping — Ideas presented around
the theme of the work kg W

Central idea. i with the logical and
This Is the starting point of 5 ¥ y helps your brain to
your Mind Map and LT _ | create mental
represents the topic you 2 Y. 2 K% % | shortcuts. The code
are going to explore. 5, : : . allows you to
Your central idea should be = =N > categorise, highlight
in the centre of your page R 74 A i and analyse
and should include an - > i Tl | Information. Colours
image that represents the - ; N ‘o /| also make images
Mind Map's topic. oM Sl more appealing and
¥ X o Sy engaging.

Branches. X .
The main branches which e 7 ] Include images.
flow from the central image [ <7 % =2 My ) ) Images have the power

: - /) . uethelkeyxher:esh.e:‘m — G e to convey much more
g f can explore each tl e or . information than a
INVESTIGATE & RESEARCH G, O i ngreser | [y words i o s IR

depth by adding smaller When you add a branch to your Mind Map, you will
branches. need to include a key idea. An important principle of

OTHER ARTISTS WORK | ' oo ieon s il il | P
\ P to one word sparks off a greater number of associations vn:ua stimuli to recal
compared to using multiple words or phrases. information.

are processed instantly

~ collected images
‘ , - - Consider your theme. ‘Apply your idass.
1ag B : E;v;uu :::;I:‘:u::l:":\v:‘:; \ Your moodboard will directly

" link to the development of
7 : i \ o 3 y range of ideas. 3 v your project. If there is empty
MARION BOLOGNEST : $ i ; . space fill it with sketches or
annotations,

Use a range of sources.
Internet images, photographs,
wallpaper/fabric samples,
lettering.

NI

Pick a style.

Pulling it all together with a
- i 3 colour theme or visual style

Don’t limit yourself. Y will make your page work

Even if it doesn't directly link to -— together as a whole.

your starting point it may relate
to the theme. Consider colours
and words to help you.

Curiosity Compassion Courage
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REVIEW

REFINE
EXPERIMENT

EXPLORE DIFFERENT IDEAS

AND MEDIA
ARANGE OF TECHNIQUES
A PROCESSESS

SELECT

it

) pencil

Biro

The basic tool for drawing, can be used for linear
work or for shading

Pastel (chalk/oil)

Drawings can be completed in biro and shaded
using hatching or cross hatching

Coloured pencil

Oil and chalk pastels can be used to blend colours
smoothly, chalk pastels give a lighter effect

Acrylic paint

Coloured pencil can be layered to blend colours,
some are water soluble

A thick heavy paint that can be used smoothly or to
create texture

A solid or liquid paint that is to be used watered
down and layered

A pure pigment paint that can be used like
watercolours or more thickly for an opaque effect

A polystyrene sheet that can be drawn into to print
white lines — can be used as more than 1 layer

Where ink is transferred onto paper by drawing
over a prepared surface

A printing plate constructed of collaged materials

Sculptures created by building up layers of card or

Thick or thin wire manipulated to create 2d or 3d
i

| A soft substance used for sculpting, when fired can

be glazed to create shiny colourful surfaces

A fabric technique using hot wax to resist coloured
inks

Fabric inks painted onto silk, Gutta can be used as
an outliner to prevent colours mixing

Curiosity

Compassion

Courage




GCSE Art

1
EVIDENCE Methods of Recording
Observational drawing Drawing from looking at images or objects
First hand observation Drawing directly from looking at objects in front of
RECORD
pRE SENT IDE A s Second hand observation Drawing from looking at images of objects
Photographs Using a camera or smartphone to record images will
PRIMARY OBSERVATION class as first hand observation
DRAWING., PAINTING, Sketches Basic sketches and doodles can act as a starting point
PRINTING, PHOTGRAPHY, for development
WRITING, PHOTPGRAPY... Stages of Drawing
ANNOTATE

Shape, form, Tone Pattern and Une Colour

pace Bright JTextuce Fluent Bright  Bold

Closed Dark Repeated free  Rough  Primary

Open Faded Uniform Controtied Secondary

Distorted Smooth Geometric Powerful Tertiary

Fat Harsh Random Strong Radiant

Organic Contrasting Symmetrical Geometric Oull  Vivd —

Deep Intense Soft Angular Contrasting.

Fat Sombre leregular Ught Deep

Positive Grey Cosse  Bold Delicate Monochrome = .
Negative Strong Uneven flowing Harmonious Ay O\
Foreground Powerful Bumpy Simple Complementary ,/ \
Background Feint Rough Thick Thin Natural
Composition ught Smooth Horizontal Earthy
Curvaceous Medium Uneven Broken Subtle

Elongated Dark Spiky Interrupted Pale

Large Dramatic Sestes Rounded Cool  Warm

smatl Large Funy Overlapping Saturated
o 30 small fine AR Broken Luminous

e Faiot Strong

Curiosity Compassion Courage



GCSE Art

'PRESENT

Here you are demonstrating your

OUTCOME understanding of the work of others

that you have explored in order to
produce a final outcome. Your final

FINAL IDEAS

DEVELOPED AS PLANNED
CLEARLY RESPONDS TO
ARTISTS EXPLORED

CONNECTION
| CONCLUSION.

A Rough A Visual/ Final Piece
Maquette

A basic sketch of | Asmallimage or | Animage or

afinal idea model created in | sculpture pulling

selected
materials

all preparatory
work together

ideas must be a personal response to i
your theme.

Lmmeom oo
D)

Curiosity

Compassion

Courage
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Annotate your work

Starting Points
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CONNECT AND EXPLAIN

Developing/
Experimenting

*  WHAT did you do...?

Explain the task, what you did, where you did it...?

* HOW didyoudoit..?

What camera angles/ viewpoints did you use...?

What settings did you use...?Did you use props, lighting
background etc...? Did you use a prime lens..? What other
materials did you use...? Did you do anything specific to correct
the images...

What did you do to correct the images..?

*  WHY did you do it..?

Explain why you took the photos...? How did photos relate to your
theme?- was it a refined set...?

* WHO did it connect to..?

Which artist(s) did it connect to...? how did the shots you took
relate to the artist (theme, viewpoint, content, way you
photographed)

*  HOW could you refine the set...?

Describe any issues / problems you had (too yellow, didn’t reflect
the artist's style too many out of focus? Composition was too
boring...etc)...

... suggest ways to fix the problems e.g better use of settings,
tripod..?, look more carefully at the artist, direct the model more
clearly.

How could you fix the problems in Photoshop..? Colour layers —
ask Mr R if you don't know what else you could do...?

* WHAT and HOW did you do to develop...?

Explain what you did to develop your im\gﬁfs, How did you
used Photoshop / traditional methods. at did you do
exactly? ﬁse technical terms)... &use print screens to

explain you developed...?

....Was the development conventional, intentional and
experimental...?

. WHY did you develop in this way..?

Explain why you developed in this way...? How did the
development relate to your theme?- was it a refined
development set- or was this your first attempt ...?

* WHO d4id your Development connect to..?

Which artist(s) did it connect to...? how did the
developments you made relate to the artist (theme,
viewpoint, content.

HOW could you refine the development and improve
the development if you were to do it again...?

Describe any issues / problems you had ... time consuming,
difficult to arrange space, unpredictable process...

... suggest ways to develop your images more relevantly and
more effectively next time... look at the artist more clearly
and determine techniques that are more relevant.... Could
you use other ways to develop that you havn't tried yet..?

How else could you develop your images (and ideas) using
Photoshop..? Could you pick something more experimental
or try to be more relevant to your artist ...ask Mr R if you
don't know what else you could do...?

Compassion

Courage




Writing about Photography

Researching photographers...

*You will regularly have to carry out independent
research into photography techniques, styles or specific

artists and photographers. To ensure that you are successful,
use the followingto help you:

Find a photographer that inspires you. Select the photo
that gives you the mostideas and print it out ready to present
in your book. Write down the name of the photographer and if
you can find it, make note of the title of the image.

*See if the photographer says anything about their style,
influences or photography technique — if they do, print this
to help you later.

*Use some of these questions to help you, and always use
key words to achieve the best marks:

* How does the photographer take his photos?

‘What camera settings and photography techniques
do they use?

‘What formal elements do they use and how?

‘What effect does this have on the images?

*What kind of editing is used?

*How does this affect the way you view the photos?
‘What do you like about the style? Be specific and
explain your answer.

*How does this photographer give you ideas for your own
work? How will you take inspiration from them?

Key Words

Camera settings
Macro, fast or slow shutter speed, zoom, focus, aperture,

panoramic,

Formal elements

Shape, Texture (natural or man made), Pattern (natural or man
made, Line, Tone (shadows), Lighting (see highlights on
something, eg. shine), Colour (Bright, dull, contrasting,
monotone), Composition(centred, off centre, to the side of the
photo), viewpoint, Framing (line up edges of photo with edges
of subject)

Viewpoints
Distance, perspective, angles, distorted, birds eye, aerial,
forced perspective, illusion, close up, macro

Photoshop
Brightness, contrast, hue and saturation, layers, filters, curves,

colour splash, de-saturate, crop, select, magic wand tool,
levels, erase, alter, manipulate, enhance, change, develop,
correct

Darkroom process
Aperture, enlarger, exposure timing, negatives, developer, stop
bath, fixer, wash, under exposed, over exposed, focus, blur

Portraiture

Traditional, environmental, candid, lifestyle, surreal, conceptual,

abstract, emotion, mood, facial expression, eye contact, gaze,

pose, position, interaction, engaging the viewer, character,
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