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Bebel Without A Cause (Nicholas Ray, 1953)

KEnowledge Organiser Characters
o _ - Jim Stark: Protazomizt; “The Outsider’. Struzgles to find his place m the

it i T T b S
Director Micholas Ray Tudy: Craves love and affection from father. Fall: in love with Jim
Eelaaze: Oetober 27, 1833 - — . )

John ‘Plato” Crawford: | Another ‘outsider’. Bullied and alone. Has an abzant father and
Production company: Wamear Brothers mother lazves him for long penods. He foo craves love and

affaction. First gay teenager m film? Hiz seomality 12 only ever
Country of production: TBA infarrad.
Starring: James Dean, Natalie Wood Buz=: Antazomst: The bully, a classic archetype. Provides opposition o
Cranres: Dramz; teen drama; conung-of age. Jim.
Other inf: tion- Tames Dean died in a car crash before the release of the flm. Frank Stark: Unable to connect w[th.hie Son. 'EJ'nah]e to stand up for humself
Both Tames Dean & Matalie Wood were in fheir 20 docing throughout the filin winl the zndmz.
filming_

Award nominations: 3 Academy Award nominations, 2 BAFTA Award nommations, EKay Elements of Film Form (Micro alements)
Comtext: Clothing (mise-en- The colour rad used throughout: Judv's hipstick and dress at the start

scang)- of the symbolizs her dasire to be noticed. Jims jacket later mn the film
Set m a suburh of Los Angeles m the earky 1950s. doez hkewize, as well 3= snggasting danger or offaring 2 warnmgz

zign; Plato later wears the jacket and dies. The colour rad also

1530s; conzidered the birth of the “teenager’ as we recogmize tham today. comfrazts with the clothes worn by the adults in the film mzzesting

differances and conflict and anger.
It was 2 ime of peace meanmg that voung men were not at War. Thiz was a confusing era for
young men whe could not identify with thewr war-time fathers_ It also prevented them from having Props {miseen- Cars zre used to highlight independsnce and mdividuality; freedom.
awar to fight that allowed them to prove themsalves. scena): Emnrves not only denote vielence but are symbolic in marking cut the
teenage characters and for some, their desire for conflict.

Thas new socizl zroup were sean as wrly, threatemng and out of contral.

- - - - - Lowr-key lighting Teenzpers conversing with adults, offen m conflict, are seen mosthy
Thea film offers z broadly sympathetic reprazentation of teenagers, with blame for their parents m {cinematozraphy): indoors/at night. The use of low-kev Lighting helps o establish a dark
not mderstandmz and enzagmz with the needs of teenapers and their delingqueney. . and sombre mood and allows drama to be devaloped through a visual
tome.
Miore people were speaking out agamst mequality and for civil and equzl nghts at this tome. The
film demon=trates how young people like Jim have a desire to do the right thing & seek justice. Blocking camera Characters and their position on scraen often sugzests relationships
angles: and emotions, espacizlly mn kev scenes. Wote where'howr Jiom 15 sitting
compared to ks family in the police station scene or the scens whers
Marratrre (The method and means by which vou constroct the events of a storv mic 2 plot) he’s arzuing with his parents about gomg to the polica.
Marratrve structura: Five Act structure
- - N Soundtrack: Clazzic Holbrarood' style orchestral soundtrack 15 uzed to define and
Namative viewpoint: Teen POV highhght the emotional response i key moments. Ses the “T got the
Production company: Wamer Brothers bullats" key scens for an example.
Country of production: UsA P{_}‘.-' hiamy scenes are shot ﬁ'-:m:u {zometimes litarally) the POV of the
{cmematography): teanage characters. Editing helps to makes clear whare, for exampls
Binary opposttions: Craate conflict. Key oppositions are childran vs. their parents and Jim 15, in contrast to the adults, with camera angles emphasizing the
teenagers vs. adults. relzhonslipthe teanage perspactive.
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Themes/izmes.
Eeav scenss
Conflict: Sean zll the way through the film, conflict iz key. - ) ) - .
The Police Station: The opening scens and a crucial one; we're miroducad to the
Parents v=. Mot just with Jim and _]liE parentz, thera _[5 a tenzion betweaen parents & childran (bt L RWACES] chararters and ther vanous situations. We leam how 1solatad
children: throughout the film with each of the main characters. they are and how they lack the relationships with many adults,
ezpecially their parents. We zam an meizht mto their ‘reballions’
A dulis s, Mozt notably seen as a generational conflict, note how adults and teenazers natures-how Judy, Plato and Jim do not conform with societal
tesnagers: approach the zame situation in different ways. expectations. The film also estzblishes how certain elements of
Authority: Police, teachers, security guards, parents; authonity figures are szen throughout the iﬁmﬂs EE].]"t:r'kﬂns e
fitm often causing generational conflict {.‘C_l:llse, the Inked scens 15 just one small sechion from this openmg
Eebelhon: Teenagers ara seen rebellmg m a wide vanety of ways. SCEne.
Pear pressure: The need to conform drives the teenager’s motivations and the peer pressure from Jim first day at school: A clear example of how Jim's home family life contrasts wildly
others often creates condlict. (it RWACKS2) with the “outside wozld” and the life he craves with his peers. A
kew azpect hare 13 how Jim alters his clothing m an attempt to fit
m and mmpress Judy and how Judy hightz a cigarette to mark her
Eey quotes: ont 25 rebellions. Wotice how the ravcous nafure of the teanagers
“Viw'te tearing me apeatl™- Jin | A significant e in the fln. Shows the gt fi his contrasts wildly with the sedate nature of Jim's relatives at home.
- e a- . . : . The soundtrack 1z ancther kav aspact of thiz scens and mfluences
relahonship with lus parents iz having on im. Highhights ey the maod of the scene
themes of the film in terms of confornuty and conflict. ’
“Hiow can you grow up i a circus Timn is talking to Ray (police officar) at the start of the film and Th'r]ﬁ%ggt}mg ?n a}iff“ﬁ}:ji;]* e EE]jufEtil? ﬁple Dfe;thzd“;n};ﬁgm
like that?™ - Ji rves the aud: m=ight mbe his family lifs. (it v RIWACKS3) Mownbedieg struzzling — Si=s i
- Efves R andeneE e peers. Hiz white shirt connotes an immocance compared to the
“What does he kmow about man A Ime which grves the andience an meight mio how Plato othar teenagers. Props are alzo key, ee.]:-_aciall}' i._u]'im.th:nwi:ug
alone™ - Plato feels. He also feels alons and isclated, abandoned by his away or rejecting weapons and symbolically, violence The
parents and craving love and affection. soundirack helps to establizh drama and action with camera
angles and blocking establizhing that Tim 1= izolated and trapped
“Don’t [ buy vou evervthing vou Shows the audience how Jime's Diad associates material Litarally and metaphorically.
want?” - Frank Stark possazzions with bemg a good parant. Also demoenstrates howr
he does not fully understand Jim's frustrations. Jim fight= with his A vary important scene. Jim verbalises his 15suss on a personal
B - - ) parents: level hiz faelnzs about hiz parents and his relationship with
‘If onlv vou eould 've been mv dad™ - | Plate sees Tum 2 arepllacm ﬁrl-ler ﬁ!'gure; as someons who (it v RIWACKS) them TWa ses haw ezch of the them handles the sifuation
Flato locks out for him and iz kind to him. This farther supports the differently with Jim again showing how he wants to do the right
film’s themas of parent/child relationships. thing. Camera angles and blocking here are key; pay attention to
e . 3 e B ; where Tinn 1= and how he i= clozad in by his parent’s position or
“You, vou sav one thing, he savs Emphas]se_s howr Im1 1z conflicted and confused ]:n.}m. parents how the camera angles pive him age:.iml IaI:_k nf‘p:IIJwer:.
another, and everybody changss back | constant dizagreeing and how he needs commmication from Clothing too is important for all charactars
agam.” - Jim them; he neads to mdarstand what they mean, what they want B '
and the truth when needad “I got the bullsts™ One of the final scenes in the film and it emphasises the
“She'll outgrow it dear. It's just the | Along with Police Officer Ray, this is as close a= any adult in e L L mﬁﬂ;ﬁﬁ%ﬂmp D;if';“# ::*ﬂﬂﬁ%&thm& . ﬂflmﬂi[?i iy
age. _it's the ags when nothing fit=™ | the fibm comes to understandmgz the teenazers m the film and : SR e 21 wath the teenagers. 1he
- Jody's mother therefore, metaphorically, society in general jacket 15 a vital aspect of the film and certamly mn this scene is.
= 2 : = kev. Wa also see the devalopment of Jim's relationship with hiz
“Oina thing I kmow is that [ never Jim is angry with his father. Ha dossn’t feal 3 connection with father and et another example of Jim’s desire to rejact"ﬂ'ﬂleﬂc-i:“
want fo ba like bom 7 - Tim him and doesn’t look up o him az an exampls of how to live and conflict where he can with the elassic lme *T gof the bullets!™
hus life. Hiz worst fear 15 turming mito hom.




